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Bridge To Nowhers

Crossing the Bridge
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rleﬂ}r -:IEscnbE this body of work. As a chid,
ghtmares that led me
to equate sleep with mortality, which fre
quently made it difficutt for me to diferentiate between
the two. To this day, | will recall imape ot ko
whether they came from something exp

ality or dreams. In particular, metaphors conces

sitions and transformations ::l". the spirt, be it hur

animal or from the natural world, have made
found impact on me. With this series, | v
way to portray these types of

entirely In-camera, rath

dream-hke visions, but
anwith post p "OCESSINE Ma
nipulations. To this end, | created a stable of home-
made, plastic lenses ang 'r:.':u“'.nd them on homemage
cameras, Thesa cameras tend ta leak like sieves and
offer nothing maore than a few m:.rl-;hr' speads and one
f-stop. Learn Mg 1o overcome thar extensne hmitations
has required me to rely on instinct and inturtion—the
same tools key for attempting to understand dreams.

Whe was the most significant person or what was the
most significant event that was responsible for you
becoming a photographer! My mother loved cheap,
e store cameras. She documented most of my child-
hood with |26 instamatics. a wvintage Polareid that
worked intermittenthy and an cptically unappealing plastic
Pentax | 10 that was 5 stufied at the botom of

1 she encor Iraged rme to take

Firesr purse |
photograph

Mg prodmis
teen, she er

LRRS

v Chicago, w

:"I'Zl.'?g_l d-

s ol 1

By 21, | becarne burmed-aut on the world of
commercial photography and left that job to pursue

other inteérests, But my mom never stopped telling me

how much she loved my pectures. When she died eight

vEars apo, | became drawn to the camera she and my
father had given me for my 12" birthday—rmy trusty
Cancn A- started shooting incessanthy
told no one. And every time | clicked that shutter, it was

as if | heard her cheering me or

Why did you choose photography versus another
means of expression? | fell in love with painting earty
on, But the pinnacle of my paintng success occumed
when | won first place for my rendition of a gun-slinging
cowboy, wearing purple chaps and lassoing a green and
white dairy cow. in Mrs. Millan's kindengarten class. ft
wis all downhill from there, ['ve also abways loved v
ing and | worked in that field profession
time. | have immense respect for the craft
tion phot '.lé'FIF"'I:-‘
d throwgh a lens (ho

or otherwise), [m ke a lad i
stop herself from excitedly grasping at everythin
It's as if I've beer 2 beense to visualize and express

my own personal utopian or nightmansh existence

through that lens—all for the price of a roll of film and

some chemecals, Tan't beat that

What is the most insightful or meaningful compliment,
criticism, or advice that you've received 1|:rnut your
work! | toock a class with Keith Carter about a year




If you were to make a “soundurack” to be played to accompany the
viewing your photographs, whose music would you choose to put on

Besides being a photographer, what have some of your other jobs been!
Are you presently a full-time photographer, or do you have another
jeb in order to earn a living! | 3 tf




